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 Abstract  
 
Debido Noviembre es un mes tan frío y oscuro, es fácil olvidar las cosas que alegran 
nuestras vidas. El proyecto Wintervention es una camioneta de la intervención con el 
objetivo de recordar a los participantes de la felicidad y la alegría en el día a día. 
Nuestro objetivo es investigar si la interactividad dentro de la furgoneta es útil en la 
creación de un cambio de perspectivas en las que lo experimenta. Los participantes 
dejaban notas, dibujos y post-its explicando cómo experimentaron el evento. Nuestra 
propia observación y las notas que dejaron funcionará como el material analítico. 
 
Introduction and problem field 
 
In a cold and dark November, it is easy to feel isolated and let a winter-depression 
sneak up on you. As it gets colder and darker outside, the social outside-events slowly 
vanish from the city scene and you often find yourself longing for summer’s many 
events that can seem so far away. 
Wintervention is here to interfere with your gloomy winter-outlook and create an 
original outside space where you can relax, meet new people and get a huge dose of 
light and positivity; a combination that can be difficult to come by in Copenhagen. 
Wintervention takes place in a big truck that is transformed into a cosy living room 
where you can sit down, have some cake together with a hot beverage, talk to other 
citizens of Copenhagen about your favourite things in life, and you can even try light 
therapy to make up for lost sunlight exposure. 
The event will only take place once, but the concept of Wintervention has potential to 
become a regular event in Copenhagen where you can follow the truck on social media 
and keep an eye out for where Wintervention will pop up next. 
 
 
 Idea development  
Wintervention originated from our urge to create an event that would put a smile on 
people’s faces while being an original idea. We wanted to embrace the month of 
November where the execution of the event was set to be, and we started to think 
about what we thought characterises November. It was quickly agreed upon that 
November is a rather unpopular month due to the darkness and cold, it does not have 
any holidays, it is not quite Christmas yet; it is simply just dark and cold and summer is 
rather far away. This is where the idea of an intervention presented itself; it appeared 
to be a great opportunity to give the Danes a break from winter and step into a bright 
and positive space where you are reminded of all the beautiful and encouraging 
features of life, which in the winter can seem very far away. What really separates 
summer from winter, is the fact that summer is filled with different outdoor events 
because of the obvious advantage of warm and sunny weather. When it comes to 
winter, the outdoor events tend to disappear and people stay inside and seclude 
themselves, which is rather unfortunate (although understandable) because winter is 
arguably the time where you need to be even more social, in order to feel vibrant and 
to maintain a positive attitude. The idea of the truck came along early in the process, 
because the thought of making the event mobile sparked a lot of potential for a 
hypothetical expansion of the project. We wanted the Wintervention truck to spark the 
same feeling and effect as the beloved ice cream truck, where people would see/hear it 
and think: “It’s here!”. The truck would drive around the city illuminated in light-
chains and pick a different spot for each event. 
The brainstorming sessions brought up numerous ideas, everything from musical 
performances to standup and poetry slam, eventually we decided on the current 
concept of a social positivity generator; to be a light in the dark. 
When the idea and concept of Wintervention were set, we began to make a list of all 
the things we would need for the event. We wrote down everything from cutlery and 
light-chains to the big important things such as furniture and the truck itself, in order 
to keep a clear overview at all times. Fortunately, we were allowed to borrow furniture 
from the university, which saved us quite the trouble of a furniture hunt, and many of 
the smaller things such as plates, cutlery, carpets, lamps etc. were something we 
already had. The light-therapy lamps were an important feature of the concept of 
Wintervention, and they were not something either of us had any experience with. We 
researched the lamps a lot, and how to properly use them. Luckily, Philips agreed to 
lend us two lamps for the event without charge.  
  
 
The city scene during winter  
 
Copenhagen during spring and summer is filled with all kinds of outdoor events and if 
you wish, you can fill up your calendar with cultural arrangements. However, when 
autumn arrives and the temperature drops, the outdoor events vanish, for obvious 
reasons. Wintervention functions both as an inside and outside space, due to its three 
walls and open entrance. It aims to give a sense of inside’s cosy atmosphere while 
embracing the cold season.   
 
An initiative called “Vinterbyen”1 in Copenhagen is dedicated to take a greater 
advantage of the city in the winter, they arrange different events and activities and, 
like Wintervention, they aim to embrace the colder months of the year. They have 
arranged activities such as winter-bathing, disco-skating, and different snow games for 
people who still possess their inner child. The spirit of Vinterbyen is rather similar to 
that of Wintervention as they both intend to engage the people of Copenhagen in social 
outdoor events in the winter. Vinterbyen functions as an equivalent to Wintervention 
because of the similar reflections and ideas behind it. The mentioning of Vinterbyen is 
relevant as it presents other winter initiatives in Copenhagen, although they are very 
few they have similar goals as Wintervention.   
                                                          
1 https://da-dk.facebook.com/Vinterbyen/ 
  
Problem thesis 
 
Based on the above mentioned problematization of November and the winter city 
scene of Copenhagen, we want to see if it is possible to create an event that breaks 
with the negative tendencies and instead promotes positivity while embracing the 
participants in a bright and comfortable environment.  
 
And so our problem thesis is: 
How do you create a social event that encourages happiness, light and positivity during 
the month of November?     
 
Preparation and Communication 
When we settled on what the Wintervention event should entail, it became clear that 
we had to start contacting different people in order to throw a successful event. 
We looked at different companies that rent out trucks, and looked at quite a few before 
we settled on Lej et Lig. We both knew the company, but we had never used it before. 
As we browsed through their webpage, we found the biggest truck a person with a 
normal B driver’s license could drive, and we agreed that the 16-18 m3 truck was the 
best way to go, as we wanted to fit as many people as possible in there. 
We wrote an email to Lej et Lig, describing the basic idea of our project and asked if 
they were interested in making a deal with us and lower the price on the truck. They 
quickly replied and said they would reduce the price with 25 percent if we gave them a 
good review on Trustpilot and posted pictures of the event on their Facebook page. 
They also offered half price off on the smaller sized truck, but we prioritised the space 
over the discount and accepted the 25 percent deal and further decided on a date on 
which the event should be held, in order to confirm the order.    
 Another important task was to find a location in Copenhagen where the venue would 
allow us to park the truck and preferably finance the electricity. This proved to be 
more difficult than anticipated. Our first choice was Toftegårdsplads in Valby, because 
of the big lot outside of Valby Culture Centre which we found perfect for this particular 
event. Many people walk by there every day, and we would not be of any disturbance 
to anyone. Because it was outside the culture Centre, we figured that they would be 
more open to a creative event than other venues would be, as the culture Centre was 
already dealing with events and creativity on a daily basis. We tried contacting 
Kraftwerket (which is also a venue that operates with different events) right next to 
Valby Culture Centre, but we did not get through to anyone. The phone number we 
found on their webpage was defective and when that did not work, we called Valby 
Culture Centre, which automatically put us through to Copenhagen municipality. We 
talked to several people who all passed us along to someone else, and we eventually 
ended up talking to a woman who told us to write an application for the usage of the 
lot. The application was written and sent, but we never heard any reply. A few days 
later, we tried calling again and we ended up talking to a woman who gave us 
two phone numbers, one for a man who was in charge of events in Valby, and the other 
was an intern. We never got through to the man, we tried calling him a couple of times 
and even put a message on his answering machine. When we called the intern she told 
us that she had not been working for the public sector for a year now, due to them 
firing her, and so she was rather confused and frustrated that we had called her. 
It seemed as if we were completely out of luck, and time was running out. Eventually 
we had had enough and decided to go down to Valby Culture Centre and talk to them 
face to face. Luckily, it went well. We were promised the spot outside on 
Toftegårdsplads, and they agreed to give us electricity for free. Finally things were 
looking up.  
In order to use their electricity we needed to bring a large extension cord to plug into 
the culture centre. There was some confusion about how powerful it had to be. We 
talked to FabLab at RUC back and forth, and eventually, we worked it out with the help 
from a very nice electrician/maintenance man at the culture centre who was great at 
helping us with the details. 
 
Because of light being a very important factor in our event, we wanted to give people 
the possibility of trying out light-therapy. We contacted Philips with an email and 
received an answer very quickly saying that we could borrow the lamps for the event 
free of charge. We simply had to pick them up at their headquarters in Sydhavn on the 
day of the event. 
 
The furniture that would decorate the interior of the truck was a key factor in making 
the truck cosy and comfortable. We remembered the furniture from the 
Communication house at RUC, and we instantly knew that they would fit our vision for 
Wintervention. The old style of the furniture reminded us of grandma’s living room, 
which was perfect for that cosy and comfortable vibe we wanted to achieve. It would 
not have had the same feeling and effect if we had filled the truck with IKEA furniture, 
we wanted something with a little more soul. A performance Design teacher told us 
early in the planning process that we could borrow the furniture from Communication; 
it was after all, only for half a day. We also borrowed long pieces of white cardboard, 
which you could unfold and it would stretch for a couple of meters. This worked well 
as white walls instead of the truck’s dirty yellow walls. 
The days leading up to the 11th of November (when Wintervention was performed) we 
started buying things to write and draw on, and other creative stuff such as different 
coloured pins to hang drawings and notes on the white cardboard, candles, a pink 
unicorn teddy bear, different coloured tape, pictures etc. We wanted the truck to be a 
space where one could unfold one's creative and childish side and afterwards decorate 
the white cardboard with the note/drawing one had made; interactively and gradually 
making the space more and more fulfilled.  
 
Further, we planned to introduce the hashtag #wintervention to facilitate some 
additional interactivity between the participants and their social media platforms. 
Hashtags are normally used on Twitter and Instagram and since the concept was to 
remind people of happiness and joy we found it influential to make use of a hashtag so 
that the message was easier spread. The usage of the hashtag will be elaborated on in 
the limitation section of the report.    
 
Our take on the project 
 
Before starting the project and writing down our observations from the event, we 
decided to discuss how our observations should be implemented, and further, in what 
way the method of implementing would influence the written material. Bearing in 
mind that because the two of us played such big parts in the event itself, the 
observations would naturally draw towards a more cognisant understanding of an 
interaction. We decided on a somewhat literary approach regarding the description of 
our observations. The literary approach will to some extent serve as a narrative and 
explain and guide the reader through the observations we did that day.       
 
Theory 
The “performativity” and its many aspects connected to our project will be the 
main concern of this next chapter. Call them approaches, dogmas or frames to work 
within; they are all overarching methods corresponding this specific event. 
The theory we have made use of during the project phase were chosen close to the 
actual date the event were to be held. Different perspectives influenced the decision; a 
pro theory reasoning and an anti theory reasoning.   
Firstly, we attempted to work inside the van without theoretical aspects so that 
theory would not dominate the outcome of the event. The second reasoning had a 
contrasting angle and is based on the fact that we wished for creating a functioning 
intervention event, and in doing so we were in need of the theoretical background and 
study for that type of happening.        
 
 
Interactivity and Intervention 
Interactivity is a recurring theme in our project as the event only really “performs” if it 
is utilised. Guests could avail themselves of the wagon and its facilities and meanwhile 
we observed and documented the interactions between audience and wagon, as well 
as between audience and us and also amongst the audience themselves.  
In the book ‘Performance Perspectives’ (edited by Alice O’Grady), John Somers 
introduces us to what he calls ‘Boalian perspectives on interactivity in theatre’. As with 
our project it is stated that any form of interactive performance will as its primary goal 
involve the audience in multiple ways and thereby let them “engage with the 
performance and its themes physically as well as intellectually.” (O’Grady, 2011 : 148). 
In his introduction section Somers further elucidates how the interactive theatre 
performers strive to have their audience engage in such a manner that it will have a 
strong and meaningful impact on them. In doing so they give the audience the ability to 
see that due to their participation they can affect the development of the performance.  
         
 “This dialogic approach – where performers and participants work together to create 
new meanings, or to explore particular issues or problems through the dramatic mode 
– is often utilized by those working within education or community arts.” (O’Grady, 
2011 : 148). 
 
Somers states that more often than not when aiming for an intervention, one should 
make use of a more dramatic approach opposed to a didactic one. He further states one 
of his own examples saying: “My own research shows that dramatic experience 
significantly altered the attitudes to disability of 13- and 14-year-olds (Somers 1996).” 
(O’Grady, 2011 : 148). 
With regards to our own project and research we found that the best way into the 
minds of our audience, was by deploying intervening methods – get our audience to 
talk with us as well as communicating amongst themselves and have them think about 
how happiness and positivity shape life, then afterwards share their thoughts with the 
rest of the participants. Interactivity has worked for us as mean of intervening, just as 
stated below, interactivity can function as a tool in creating a new understanding of 
something and thereby possibly intervene with prior comprehensions.  
“(…) in theatre there is opportunity for interactivity – communication between 
audience and performer – to take place. It is this interactivity that provides the 
potential for new meaning-making.” (O’Grady, 2011 : 148).  The objective of 
Wintervention is to help the audience understand that even though it is cold and dark 
outside it is still of great importance to remain positive and therefore it is a necessity 
to find an approach which can operate inwardly and cognitively.  Somers wrote that 
interaction strategies are “often used as a form of intervention and as a means of 
bringing about a shift in perspective for those experiencing it.” (O’Grady, 2011 : 148).   
Regarding the Wintervention project the aim is to further both inner and outer 
positivity and warmth, and as the name suggests ‘intervention’ is the central 
performative approach in play. An intervention advocates and encourages some sort of 
transformation, which means that our event hopefully also will leave the participants 
transformed. 
“The “self” is split up in the middle – it is something that one both is and that one sees 
and, furthermore, acts upon as though it were another. It is, again, not a matter of 
doting upon or pining over the projected self (as Narcissus did over the face in the 
pool) but of acting upon the self-made other in such ways as to transform it.” (Turner, 
1987 : 25).  Victor Turner talks, in ‘The Anthropology Of Performance’, of what he calls 
“liminality”. Turner explains how the French ethnologist and folklorist Arnold van 
Gennep uses the term “limen”, which actually means ”threshold”, to indicate the three 
phases in what he called “rites of passage”. Turner further states, that “the dominant 
genres of performance in societies at all levels of scale and complexity tend to be 
liminal phenomena.” And comments that “the second phase, marginality or liminality, is 
what interests us here, though, in a very cogent sense, the whole ritual process 
constitutes a threshold between secular living and sacred living.” (Turner, 1987 : 25). 
As an anthropologist Turner shaped the concept of liminality based on studies 
between cultures, but as to how it can be implemented in this case, we found that the 
general concept could be applied since it acts parallel to our intention.  Much like 
Wintervention, the rituals or performances Turner speaks of are “performed in 
privileged spaces and times, set off from the periods that are areas reserved for work, 
food and sleep.“ (Turner, 1987 : 25). These are what one can understand as “sacred”, 
the only thing Turner asks of us in doing so, is that we too recognise that these 
“sacred” spaces and times are the scenes of play and experimentation just as much as 
they are spaces and times for solemnity and rules.  
The Wintervention event had a time span over five hours, from 3pm until 8pm, due to 
multiple reasons. One of the reasons was because of Turner and his above mentioned 
“sacred” places and times. Most of our participants probably hold a job, which means 
they would have to leave work to experience Wintervention had it been earlier in the 
day – waiting till the afternoon meant the widest spread in audience and participants, 
seen that they would be off work, off school and so on.     
This naturally leads to the section that focuses on our next “performative aspect”. 
We decided to begin the event in the middle of the day, more precisely at 3pm in order 
to make use of the last daylight of the day. It is a fact that lights shine brighter in dark 
opposed to in the light.  
 
Looking analytically at time and light - our time schedule running parallel to 
nature's light schedule and the fact the light is more needed in darkness than with 
daylight present; was it then really a crucial component to start so early in the day? 
 
The decision would either back up our hypothesis or tear it down based on the 
showup during the hours of daylight. 
Frankly, more people attended the event later on when the dark had settled, but the 
majority of the audience were at that point young adults, whereas earlier we had had a 
visit from a father and his son and also from two girls probably on their way home 
from after-school music lessons. Our documentation here focuses a lot on the 
performativity regarding how light/time of the day matches the showup, or at least 
mirrors the target group. As observant participants we were constantly aware of the 
different factors we needed to focus on, to observe the participants, their behavior and 
interactions, all while maintaining an active social partaking, all in order to formulate a 
cognisant narrative later on.  
As it got darker and darker outside the adult showup increased rapidly and our lights 
shined brighter and were more noticeable than earlier. Concluding on the 
performative obstacle that was the daylight, it became clear how darkness was a major 
component with regards to the effect the van had on the audience. Furthermore it 
proved to be of great importance that the van was visible already from the afternoon, 
seen that some audience had walked by it then (daylight) and came back later on in the 
evening (dark). Nevertheless it cannot be completely dismissed that the younger 
crowd, that visited earlier, were not as intervened as the later visitors, but daylight 
and/or daily schedule definitely played a part in their showup. 
To further the understanding of whether it was the actual ‘light’ people needed we 
decided on yet another performative obstacle: not to put out a sign in front of the van. 
We made an active choice not to make a sign for the Wintervention van in order to 
determine whether people drawn in due to the lights and cosiness or due to free cake.  
“In contemporary practice, much interactive performance is technologically facilitated. 
However, interaction is primarily a psychological phenomenon, rather than a technical 
one.” (O’Grady, 2011 : 166). It is here pointed out how many of today’s interactive 
performances are based on technology and makings rather than on the more 
“personal” ability to interact with someone or something. Not having a sign out on the 
street inviting people in, meant that naturally curious people was automatically 
prioritised as they approached to look inside the van, talk to us (even if it was from 
outside the van) and then decide whether or not to join in. Whereas a sign would have 
resulted in (some) people making up their minds in front of the sign instead of through 
the personal interaction. 
“One certainly does not need cameras and computers to be interactive. Interactivity is 
simply the instinctive back and forth energy which occurs when animals come 
together to speak, gesture, touch, or, in the case of humans, create art.” (Wechsler in 
O’Grady, 2011 : 166). 
That being said there are pros and cons to having a sign due to the fact that the sign 
itself and its message also interact, so to speak. To not be oblivious to what good 
outcome the sign also could have had, it should be of importance also to state that it 
could have brought more audience inside and explained in advance what the meaning 
of the event was. “Undoubtedly, interactive performance manifests itself in many ways 
and uses varying means to shape the exchanges that may take place.” (O’Grady, 2011 : 
167). With that in mind we decided not to have a sign, and actually observe if the van 
was to the audience as a flame is to a moth.   
 
 
Mobility  
 
Furthermore the mobility of the van should also be understood as a performative 
obstacle in the sense that the mobility equals limited space and so it becomes an 
obstacle and enforces limitations. However, because of the mobility, it has a pop-up 
function similar to the ice cream truck that you are happy to see in your city area. Had 
Wintervention not just been a prototype, but occurred frequently, the mobility 
function would make it possible for Wintervention to operate as a pop-up-event all 
around Copenhagen. The purpose of the mobility, regarding the intervention part of 
our project, is, for the event to be able to reach the furthest corners of an area and 
thereby broaden one’s audience spectre. Moreover, one could argue that within the 
city itself, light is a habitual and regular phenomenon and so the exterior of the 
Wintervention van might not be as effective and eye catching, opposed to in more 
remote place with less light. 
What would have been rather interesting was if we also had taken the Wintervention 
event out of the city, to research if the intervention aspect of the performance had a 
stronger effect in a darker environment, and then do a comparative analysis of the two. 
It would also be relevant to explore the difference in effect between a fast paced city 
scene and the calmer location of a remote suburb. As before mentioned, we made the 
decision to start the event in the afternoon in order to experience the effect in daytime 
as well as the evening, to see the outcome in both “light” and “darkness”. In bigger 
cities such as Copenhagen where “light” (artificial in this case) consists of streetlamps, 
illuminated signs, traffic lights together with lights shining out windows from homes 
and such places, limit the effect of the light from the Wintervention truck. It could have 
been beneficial to have had a darker space to examine, so it would have been ‘from 
daylight to city-dark’ versus ‘from daylight to dark’. We decided not to do the latter 
because of the uncertainty regarding the amount of people attending, hence the risk of 
insufficient data.   
 
Another important aspect of Wintervention was the participants. This became 
apparent, as the event had started and the space was filled with people; when 
somebody left someone new would join shortly after. In order to create a certain 
atmosphere (in this case positive and cosy) it was important that the participants 
contributed to the right spirit. Luckily, the participants were open and interested in 
not only the event, but each other. One could argue that they performed a specific role 
to fit in with their fellow participants and the event itself, not as an external character, 
but merely a version or “role” of themselves that they subconsciously tailor for this 
situation (Ervin Goffman, Hverdagslivets Rollespil, 1959). When meeting new people it 
is typical that one strives to make a good impression and therefore the individual 
perform themselves through a certain personal filter which aims to fit the specific 
surroundings and people:  
“Det er sikkert ikke blot en historisk tilfældighed, at den oprindelige betydning af ordet 
person er maske. Det er snarere en erkendelse af, at alle altid og overalt mere eller 
mindre bevidst spiller en rolle… det er i disse roller, vi kender hinanden. Det er i disse 
roller, vi kender os selv.” (Park in Goffmann, 1959: 69)  
 
 
People probably do not think of themselves as wearing a mask or playing a role, but 
according to Park this is what personality is all about. It does not mean that you are 
trying to be somebody else than yourself, but that you are wearing a mask which 
represents your view on yourself (Goffmann, 1959). The participants’ performances fit 
together well and resulted in the atmosphere being positive and humoristic; 
something that will be elaborated in the analysis.  
 
Scenery and space 
 
“Scenography is the seamless synthesis of space, text, research, art, actors, directors 
and spectators that contributes to an original creation. (Howard in Palmer, 2011 : 53).   
 
As what goes for the scenery of the event we had to work with an extremely specific 
space – the inside of a moving van. The size of the van determines how much room and 
space one has to work with. The basic idea to the scenery of Wintervention was to 
create a space that invites people into a familiar and safe environment, but also one 
that embraces and encourages cosiness, positivity and light. The furnishings looked 
like ‘grandma’s living room’ and were in a 60’s-70’s style, with velvet or corduroy 
fabric on the sitting arrangements and old dark wooden tables. The entire concept of 
‘grandma’s living room’ originated from the idea of a safe and cosy place most people 
are familiar with, and symbolises a place one connotes to childhood and a secure and 
warm setting.  
 
Scott Palmer introduces us, in the previous mentioned book Performance Perspectives, 
to a quote from McKinney and Butterworth saying: “Scenography is not simply 
concerned with creating and representing images to an audience; it is concerned with 
audience reception and engagement. it is sensory as well as an intellectual experience, 
emotional as well as rational.” (Palmer in Pitches & Popat, 2011 : 53). 
When choosing furniture for Wintervention, we were very aware of the fact that we 
wanted to give the guests associations to something positive, perhaps childhood 
memories, visiting grandma and grandpa, doodling and drawing, and simply motivate 
happy feelings and memories. We wanted the scenography to enforce our goal of 
creating a positive and safe space and due to limited seating and space, the guests had 
to sit rather close at times. The chairs and couch were placed alongside the walls of the 
truck in order to create a half-
circle where everyone could see 
and talk to everyone. 
 
Inside the truck. This picture was 
taken by a participant and later 
posted on Instagram with the 
caption “#wintervention”.  
 
 
A moving-truck is in itself an 
object with a determined purpose 
of moving furniture from one 
place to another. We wanted to experiment with this element and transform the truck 
into something with a completely different meaning than what it is normally 
associated with. The transformation of the truck can be understood as a metaphor for 
one of the main purposes of Wintervention: to see everyday life in a new and positive 
way. Louise Ann Wilson says in an interview with Palmer: 
 “My concern is to create relationships between space, performer and audience, and to 
find ways of revealing, re-showing, and re-enchanting a place by saying: ‘Look anew on 
what is here; witness the surface of things, and then look again and you will see 
something more profound about this place and perhaps the world, and how we 
experience it, and our place within it.” (Palmer in Pitches & Popat, 2011:65)  
 
This illustrates rather well the intention of the usage of a truck instead of a mere room 
in a building, as the transformed truck encourages people to look at something with 
new eyes, hence creating new meaning for themselves. We wanted to trigger a certain 
reaction and put a smile on the faces of guests and people who passes by with 
something out of the ordinary, in this case a moving-truck lit up by light chains with a 
living room in the back where people sit, laugh, talk and listen to music.  
 
 
Methodology 
 
Participant observation 
This choice of methodological approach for Wintervention was chosen because it 
allowed us to observe the interactions between participants while being an active part 
of them. Throughout the event, we partook in the different conversations while 
observing behaviour, interactions and conversations. Participant observation 
equipped us with a form of insider knowledge, which would arguably be difficult or 
even impossible to gain through other methods. It also provided us with the ability to 
create a rather familiar and closer bond with the participants, and the ability to spot 
non-verbal communication and insinuations (Szulevics in Brinkmann & Tanggaard, 
2015). 
” (…) generelt er deltagerobservation som metode velegnet til at beskrive og begribe 
det lokale, partikulære, situerede og sociale i menneskers hverdagsliv (…).” (Szulevics 
in Brinkmann & Tanggaard, 2015: 85). 
In order to comprehend the interactions and communication to the largest extend, this 
approach seemed fitting to this particular event. It would arguably have been 
impossible to eliminate participant observation, due to the fact that we as hosts were 
vital for the event to unfold. Our partaking was necessary for the idea and philosophy 
behind Wintervention to reach the participants, and because the event took place on 
such limited space it would be problematic to merely observe, as it would create an 
unwanted uncomfortable atmosphere. 
 
We chose a practical approach and set about calling and emailing different people and 
companies. With the knowledge gained from the various semester courses, we 
approached the project with a “learning by doing” attitude, and decided to roll with the 
punches. We both strongly agreed that communication was of high priority in order to 
be most productive and successful. As a two-man group, we were rather aware that we 
needed to be honest and efficient if we wanted to make the most of the work process. 
 
As previously mentioned, early on in the process we knew that the practical work 
would take up much of our time and we decided not to engage too much with 
theoretical matter until after the event had been held. The decision turned out to be 
beneficial, given that the event would not be influenced by academic theories and pre-
discussed topics and therefore leave the untouched and raw impression of our efficacy. 
In the matter of documentation, in order to still function as a participating observant, 
we took notes, observed and took pictures, together with the written involvement 
(material) given to us by the participants.   
 
The concept of Wintervention reaches a broad audience as it aims to brighten up one’s 
day, something that everyone needs every once in awhile; especially during the dark 
and cold November. The event is targeted mostly towards adults, as the adult audience 
assumedly tend to feel the pressure and worries of everyday life compared to the 
younger audience. The ideal target audience for the event would probably be people 
who had a really bad day, but they would arguably be more difficult to attract.  
 
Pitfalls and unpredictability  
 
When constructing an outdoor event such as Wintervention one need to pay additional 
attention to external factors namely weather forecasts and wind. A definite pitfall in 
our case would be the rainy weather. Firstly, it became more difficult than anticipated 
to drive the Wintervention van back and forth between the different locations. 
Secondly, we had to park the van off wind, so that the rain would not get blown into 
the van. Also the weather played a big part in relation to the audience showup, in the 
sense that the rain could have made people look for shelter and thereby come inside. 
On the other hand the bad weather might also have resulted in people not feeling the 
need to stay outside but instead to seek home and consequently not visiting 
Wintervention.     
     
The wind was a factor that quite rapidly could alter the presentation of the van 
because of wind direction. In reference to parking and placement, the wind sort of 
dictated the angle the van would have. Those “minor” alterations caused by 
unpredictability such as wind and weather, must be acknowledged and reflected upon 
beforehand. In the case of Wintervention, the van ended up facing away from the more 
busy traffic areas where buses and pedestrians occupy the city scene. And so the event 
became less public and more secluded due to wind direction.         
  
Yet another pitfall during our event might have been the parking spot they gave us. It 
was right outside Café Mæt, and once again the spot had both advantages and 
disadvantages. The parking spot being just outside the cafe meant that, in the matter of 
attracting “customers”, if we had had coffee instead of warm juice we could have 
“competed” with the cafe about the “customers”. However, a combination of us not 
serving coffee and having Café Mæt as our neighbour, turned out to be of greater 
significance than we had thought. Many potential participants popped their heads 
inside the back of the truck, complemented the interior and asked if we too served 
coffee. Unfortunately we had to tell them no, but explained to them how we had warm 
juice instead, or if coffee were what they really needed they could asks for a coffee-to-
go in the cafe and then company us in the truck afterwards. It seemed that the familiar 
cafe (and its coffee) had a greater pull, especially on the middle-aged people and up. 
On the other hand, having a cafe (and kitchen) nearby also proved to be very 
beneficial. We brought thermoses from home and from RUC and asked inside the cafe 
if we could have some boiling hot water and without any hesitation they filled them all.  
 
Toilet facilities were also something the truck was without and therefore it was rather 
convenient that the culture centre has restrooms and we were more than welcome to 
utilise their facilities.          
 
When we pictured the truck, we imagined a completely open entrance to the space 
where the event would unfold. When we rented the truck we found out that it was not 
possible to open the back entirely due to a defective patch, which blocked 
approximately 20 cm of the top. This meant that the inside of the truck was not fully 
exposed which may have unintentionally limited the approachableness of the event. 
We did however attempt to salvage this disadvantage by stepping outside the truck 
and inviting people inside, we continued to encourage people to join the cosiness as 
we sat inside.  
 
Due to the difficulties in securing the parking spot and therefore complications in the 
planning process we had to postpone the event for some time. The original set date 
was the 4th of November, but as a result of lack in response we had to reschedule the 
event to the 11th. Thus, the Facebook event was adjusted which called for change in 
the showup, both because of the new date, but also because of the late notice. Had we 
known in time that the performance date would be the 11th, our Facebook guests 
would have had more time to set aside the time and save the date.      
 
The hashtag ‘#wintervention started out as an idea for some sort of interactivity the 
participants could bring home with them. The hashtag would function as a guestbook 
that linked the participants, who made use of it, together, allowing them (as well as 
outsiders) to share pictures. Unfortunately, we had not thought to check if the hashtag 
was an already existing one and it turned out that not only was it in use, it was quite 
popular holding 5999 posts2. As previously mentioned O’Grady explains how most 
interactive performance are technologically facilitated (O’Grady, 2011 : 166) and in 
light of this, the following example shows how today’s participants are interacting this 
way too, as well as on a physical level. One girl got up from her seat and went out in the 
rain so that she could fit in all the people in the van at that moment in the picture. 
Unfortunately, she was the only one who made use of the hashtag and uploaded a 
picture. Other participants “used” the hashtag in their written notes and on drawings.   
Further, it should be mentioned that the hashtag has been in use on Instagram for 
some time, and embraces all sorts of pictures containing winter, light and friends 
amongst others. As mentioned, we did not know beforehand that the term 
“wintervention” already existed, and in order to strengthen the technological publicity 
factor of Wintervention in the future, we would have to alter the hashtag, perhaps into 
#winterventioncph. It became apparent how people on Instagram using the hashtag 
have the same understanding of the word as we do, but in order to create a valid 
hashtag for the event we would have to create something unique that only applies for 
our specific Wintervention.    
 
                                                          
2 Instagram, 20th november. 
 Analysis   
In relation to the idea behind Wintervention, this analysis aims to examine and 
facilitate the participants’ reception of the event. We will investigate to what extend 
our message was received, how it was understood and how the participants adopted 
the message and performed based on it. The creative involvement (notes, pictures, 
post-its, drawings and so further) which we encouraged all through the event, will be 
the foundation and starting point of the following section.  Our evaluation of the event 
will solely focus on observations and the participants’ creative creations, and not 
through the actual method of reception analysis. If we had chosen to make use of 
reception analysis, we could have conducted interviews with participants after the 
event had been held, and in that way gain a broader understanding of the effect of the 
event. Due to limited time we chose not to prioritise this sort of method, and focus on 
the interactions between the participants instead.  
 
The intention of the above mentioned creative involvement was to serve as a sort of 
guestbook, where the participants would leave bits and pieces of what they gained 
from, and thought of the event; a somewhat creative impulsive reaction to the 
atmosphere and surroundings.  
 
The first Wintervention participants were a father and his young son who curiously 
stopped by and asked what we were doing. We invited them inside for cake and they 
happily accepted. You could sense their excitement and curiosity. The father asked 
questions about Wintervention, and why we chose Toftegårdsplads. It was rather 
exciting having our first participants and to see what their reaction and feedback was. 
The father was quite enthusiastic regarding the idea behind the event and we talked 
back and forth about how the city needs activities in the winter instead of going into 
isolation mode. They stuck around for fifteen minutes or so, but as the son finished his 
piece of cake, he eventually became restless presumably due to all the “grown-up 
talk”.  It was great to receive our first feedback, which luckily was rather positive. It 
was thrilling to meet strangers in this unorthodox way, and to get a short insight into 
someone before they are on their way again. This simple interaction and conversation 
made not only our day better, but also added something unique to their normal 
Wednesday, which would assumedly have been a practice of habits and routines. The 
fact that he asked why we had chosen Toftegårdsplads made us aware that not only 
had the placement of Wintervention been of importance to us, but it was also a facet in 
the comprehension the participants would leave the event with. The farther seemed as 
if he understood the reasoning behind scenery and placement and so the event 
appeared fitting in relation to the pre-existing environment and neighbourhood.   
 
One of the participants was Bjarke who works in a kindergarten and writes children’s 
books. He came over to the truck because of other participants waving him over and 
suggested he should join us. Bjarke was very happy and talkative. He was on his way to 
a course in children’s play in Valby Culture Centre, which, due to his positive and 
curious personality, was not surprising at all. He loved meeting new people and 
defined himself as a person who says yes to new impulsive experiences, which his 
participation in the event was undoubtedly an expression of. Again in relation to Victor 
Turner and his “sacred living”, he suggests that one remembers how those “sacred” 
periods should also contain experimentation and play. Bjarke’s contributions to the 
event and his personality may demonstrate how he acts corresponding to what Turner 
describes in his separation between the sacred and secular living.  
 
It was obvious that Bjarke felt instantly comfortable in the truck with the fellow 
participants, and he was quick to accept the offer of drawing and writing notes.  
Sensing the different seasons was something he loved, and we talked for awhile about 
how rain was underrated because of the meditative effect it can have on a person, and 
how being in it can feel amazing and give you vitality. This topic expressed the core-
purpose of Wintervention; how you can find beauty and joy in something as common 
(and often perceived as frustrating) as rain. Additionally, one of the other participants 
enlarged on the sensory experience of feeling rain, by saying: “jeg går nogle gange i bad 
med en paraply”3.  
Bjarke had rather interesting points of view and had the ability to look at things with a 
child’s eyes; his personal life-philosophy fit perfectly with the spirit of Wintervention 
and was a natural catalyst to several positive and funny subjects.  
Because of his enthusiasm towards the event, he stayed for hours and almost did not 
attend his course because he wanted to stay. He did however go to the course, but 
returned later to check in again. Unfortunately, the event was over at that point and we 
were packing up and getting ready to leave.  
Bjarke’s attendance at Wintervention was of great importance due to his spirit and 
personality. 
 
Engaging in the conversations as hosts of the event was rather interesting as we took 
an active part in meaning making instead of merely observing the participants, this 
before mentioned dialogic approach (O’Grady, 2011) enabled a different and rather 
active observation style. 
The more time went by, the more did people create an understanding not only of the 
event, but also each other. At one point someone made a joke and followed with the 
sentence: “God, I’m such a freak.” Where to Bjarke responded: “HEY! We are all freaks 
here!” This could be an expression of a connection and feeling that was developed 
throughout the event between the participants; a sense of unity. The remark expressed 
that we were all a little crazy at the event, a fair conclusion to draw in a living room, 
within a truck, in a lot in Copenhagen. But mostly it was because of the individuals 
within the space who had contributed to a certain tone and atmosphere throughout 
the afternoon/evening. The responses to both comments led us, as observant 
participants, to undergo the feeling of unity throughout Wintervention together with 
                                                          
3“ I sometimes shower with an umbrella.” 
the rest of the participants, and that way become more engaged in the positive 
atmosphere.       
 
While the participants conversed and interacted with us and with each other, we 
observed and took notes. Because as Alice O’Grady put it “(…) It is this interactivity 
that provides the potential for new meaning-making.” (O’Grady, 2011 : 
148).  Combined with their physical creations, our observations will provide a 
different aspect and together they form a richer and deeper apprehension.  
 
Jesper was the first one of the participants to spontaneously tell us why he found the 
van appealing, he said: “jeg gik herover for at kigge ind … det så bare hyggeligt ud at 
man var indenfor allerede på gaden”4. Already then, parts of the general idea had 
manifested themselves as trademarks for the event and can be seen by bypassers in 
the matter we intended. Jesper further explained that what he experienced the van to 
be was “et inde ude-rum5” as he put it. As explained in the section of the winter city 
scene, Wintervention operates as a combined indoor-outdoor room and thus his 
perception of the open truck was spot on.  
Not long after he got situated in the van, a conversation based on likes (obviously not 
dislikes) began. It went from chocolate to men’s butts in sweatpants and further, the 
conversation went far and wide, but there were no judgemental comments. The fact 
that people opened up about many different subjects (some which may have been 
frowned upon in other social contexts) could suggest that the participants felt the 
truck was a safe and humoristic environment.    
 
The many heart-shaped post-its further confirm how the many subjective and 
controversial likings found no limit within the walls of the van; arguably due to the 
warm and friendly space. Specific themes were to be found on the many pink post-its. 
                                                          
4 “I walked over here to look inside … it looked so cosy, you were already inside on the street.” 
5 ”Inside room, yet outside” 
What is quite remarkable is that some of the likings written on the post-its fall under 
same category - one that was a main focus in 
the Wintervention van: the little things in 
everyday life. Inside one heart for an example 
it said, “I love cake!” whilst in another it said 
“Piña coladas”6. It can be argued that both 
hearts contain things one can enjoy in the 
everyday opposed to vacations, Christmas Eve 
and birthday gifts. As what goes for the vision 
of the event, placing meaning and happiness 
on the little things in life, was a hopeful 
outcome.  
The mood and humour of the event were 
reflected in the notes and drawings the 
participants created throughout the evening, 
some were focused on friendship, others were 
humorous. One note said: “Venskab starter 
med HEJ. Sig hej!”7 another said: “Sometimes all you need is a van full of good people.” 
These notes are both focused on the importance of human relationships, something 
that undoubtedly qualifies as one of the most crucial factors of happiness. 
 
 
The notes can be interpreted as a positive result of the specific gathering of people at 
the event. The note about saying hi expresses the simplicity in meeting another person, 
this note has a small drawing of a person waving, this illustrates how we approached 
and contacted bypassers who became Wintervention participants.  
Saying hello and waving to people you do not know is rather unusual in Denmark. As a 
                                                          
6 See appendix  
7 ”Friendships start with HI, say hi!” 
people the Danes are criticised of being closed off and isolated, and we acknowledged 
that many people would presumably become confused by strangers spontaneously 
reaching out. Though some people ignored us when approaching them, others politely 
said no thank you, but fortunately somebody responded with openness and curiosity. 
These “yes-people” assumedly have some similar personal characteristics for instance 
it could be argued that they were all extroverts, as introverts would probably steer 
clear of these sorts of spontaneous social gatherings. Bjarke’s expression of how we 
were all freaks can also be interpreted as him noticing a distinct pattern in participants 
and how they might all fall under same category.    
 
From an analytical viewpoint it seems rather important to comment on the light 
therapy lamps we borrowed from Philips, even though during the event itself they 
were not as much of an important feature as one would think. We informed all of our 
participants about the lamps and how to use them, but only two people had the urge to 
try it out and experience the bright light and its effect. One might say they were 
redundant in the light of them only being turned on for a total of 4 minutes during the 
five hours they were available to the participants. The reason behind them not being 
utilised may vary from person to person, but one of the men dismissed the option by 
saying: “nej det er okay … jeg tror jeg har lidt Dracula i mig”8. He elaborated by 
explaining how he actually favoured winter and darkness over summer and light. 
Another component could have been the brightness of the light. We had decorated a 
cosy room with appropriate lighting and turning on the light therapy lamps would 
break with the environment and illuminate the inside of the van in a bright white light. 
That being the case, it presents a new conjecture with the premise that it is not as 
much the light that is needed, as it is a cosy atmosphere and togetherness.  
                                                          
8 ”No, it’s okay… I think I’m like dracula.” 
 In hosting the event we thought we would treat the guests 
with something delicious and therefore we made cake. It 
would then later come to our attention, in form of a heart-
shaped post-it on the wall, that cake is a co-ingredient to 
happiness in some people's lives as chocolate is it in others’. 
The “I-love-cake!” post-it can be interpreted as a way of 
saying “i love how you guys have cake” or “thanks for the 
cake” since we know that all participants, besides one, had at least one piece of cake. 
  
 As Turner earlier in the theory section pointed out, “the whole ritual process 
constitutes a threshold between secular living and sacred living” (Turner, 1987 : 25), 
wherein in the “sacred living” periods are set off to relaxing and eating. We thought 
that the sacred living should be represented in most of its aspects within 
Wintervention, and so furniture for relaxation, an experimental yet cosy environment 
were established and cake came on the table. Relaxation, experimenting and food were 
all parts of Turner’s sacred living and now also to be found within the event.      
 
Around 7pm a young adult named Chris joined Wintervention and he immediately 
said: “Nå er I sådan pop-up?”9. Then one of the other participants asked him if he 
wanted some warm juice and a piece of cake: “They have chocolate cake, brownies and 
carrot cake” she said, “the brownie is really good”. He politely passed and explained 
how he does not like cake, instead he had just bought a bag of crisps which he then 
took out. All the people in the van had a cup of warm juice and a piece of cake, and now 
Chris had his crisps as an alternative to cake which was fortunate since we did not 
want anybody feeling left out. Chris opened the bag of crisps and looked down in it as 
to see if there were enough, and then he asked the man next to him if he wanted some. 
After the bag had been all the way round the half-circle Chris ate some and placed the 
                                                          
9 ”Oh, so you are like pop-up?” 
bag on the table in the middle of the room. A guest sharing food was a new aspect to 
the interactivity, which enhanced the friendly atmosphere.  
 
“Undoubtedly, interactive performance manifests itself in many ways and uses varying 
means to shape the exchanges that may take place.” (O’Grady, 2011 : 167). 
What O’Grady here states is how an interactive performance might take many forms 
and make use of different methods in order to work, but nevertheless it still means to 
interact as seen here in this particular case with Chris and his crisps, where the 
interactivity is him sharing with others.   
Not only did the space we created encourage interaction and happiness, it was also a 
friendly space where one shares not only likes and pictures, but also the snacks 
intentionally bought for oneself. If good selfless behaviour like that does not generate 
happiness, nothing does. 
 
On the subject of sharing, Chris wanted to tell us about a secret place only a few people 
know about, where you can sit in sofas underneath a bridge and watch the trains drive 
by. The conversation was about passing on something good you rarely share with 
others. In order of doing so, the person sharing the secret information must deem the 
listeners worthy in some way or feel that they fall into a certain category of people. 
Chris apparently felt that the people in the truck were worthy of knowing this secret 
place, because we were “like him”. The fact that Chris shared this information with the 
people at Wintervention, who he had just met, indicates that he felt comfortable, safe 
and that he identified with the other participants. Once again, the feeling of unity 
comes into play, similar to Bjarke’s before mentioned remark: “HEY! We are all freaks 
here!”   
 
The event being held in November meant that the many details, such as blankets, 
candles and warm juice can lead to connotations to December and Christmas, 
something some of the drawings and little 
letters/writings will support.10  
We got reminded of a somewhat different approach 
to look at happiness when sorting through the 
written pieces from the walls; references to 
December and Christmas were to be found both in 
the post-its and writings. For an example, one of the 
pictures on the wall had a mosquito with a speech 
bubble11 saying “glæder mig til jul”12, whereas one of the heart-shaped post-its had 
“xmas jumpers” written in the middle, so as to say “i love xmas jumpers”.  
 
Furthermore, the one with the mosquito also had three hashtags written on it besides 
the speech bubble. #glædermigtilhygge13, #glædeligjul14 and #wintervention were 
what would have been underneath the picture had it been a photo on Instagram and 
not a physical handmade piece. The concept of feeling happy because you are looking 
forward to something is rather different than feeling happy due to someone or 
something that happens in the moment. Based on what all the pieces from the walls 
entailed, one can deduce that the two forms of happiness were present during the 
event.     
 
 
 
 
 
                                                          
10 See appendix 
11 See appendix 
12 ”Looking forward to Christmas” 
13 #lookingforwardtocosyness  
14 #merrychristmas 
Discussion           
 
The discussion section aims to discuss how Wintervention can be viewed as successful, 
and further to facilitate the deficiencies the event entailed.    
Additionally the section aims to elucidate if the criteria for success was to be found 
during the event, and further debate whether it proved to be an effective way of 
shining a light of positivity in the local area we were placed in.    
 
In the development process we decided on placing the van in an area where our 
intended audience could be located. As prior mentioned, it would have been rather 
useful to explore if the van had the hopeful effect on someone who had a bad day, but 
even though the participants were content the event seemed to further brighten up 
their day. All the participants who came to the event were invited via an invitation on 
Facebook, except 8 people who joined spontaneously. Having invited people on 
Facebook meant that we could control the age group of the people invited in advance. 
The eight participants from the street were locals and did not know of the event before 
they were participating. For the eight spontaneous participants the interventional 
effect was arguably stronger and more intense than it was for the already invited, as 
the  event popped up out of the blue and interfered with their day. Even the people 
who passed the van started smiling when they got a glimpse of the illuminated van 
with people laughing inside it. The fact that it is such a rare and absurd sight had an 
effect that not only affected the participants inside the van but also spread to the 
people observing it from afar.    
The positive response from bypassers as well as participants can be interpreted as an 
indication of the desired positive effect on the local area. 
 
The event held was a miniature edition of a bigger idea, but in order to exploit time 
and the available manpower and limited resources, we created Wintervention within a 
realistic framework. If the event proved to be successful, a potential expansion could 
be rather interesting.  
As the event would grow, so would the ideas and possibilities in terms of 
expansion.      One could further make use of heating devices outside the van as to 
create an even bigger space for a larger number of participants; a space with sitting 
areas outside as an extension of the van. Music can be used as a mean of attracting 
attention to the event while creating a positive atmosphere that invites you in.  
The idea of not having signs to inform you of the purpose of the event encouraged an 
interaction between people. It placed a reliance on verbal two-sided communication, 
opposed to the one-sided communication of a sign. This element proved to be an 
interesting factor, and it would be relevant to keep it in a potential expansion in order 
to encourage the participants to interact with curious strangers.  The van itself could 
be upsized if a person licensed to drive a bigger vehicle were to drive it from place to 
place.  
 
In the sense that Wintervention should function as a pop-up event, having a Facebook 
page will compromise the idea of van popping up when you least expect it. In contrast, 
the usage of social media can strengthen the participation showup and have people 
come prepared, together with advocate the message of the van out to more people. We 
acknowledge how social media can be beneficial, but prioritise the element of surprise 
in comparison to knowing when and where the van will be.  
Twitter is perhaps the most fitting social media for this particular event, due to its 
effective use of hashtags and abrupt messages. It would provide the possibility of 
following the Wintervention van and notify the followers when an event is being held; 
hence supporting the spontaneity of Wintervention.   
   
 
 
 
Conclusion  
 
The practical process of creating Wintervention has been a unique experience, to say 
the least! The complexity of creating an event has been problematic at times, yet 
educational. We learned a lot of things from the experience of making an event and 
sharing the many different tasks that follow. As mentioned earlier, we encountered 
quite a few obstacles when it came to booking the lot outside Valby Culture Centre, but 
the experience taught us about the planning process and the necessary and obligatory 
collaboration with people (such as employees of the public sector) which is required in 
order to create a public event. Making an event outside the culture centre became a 
reality when we gave up on the “proper formal approach” such as sending applications 
and calling the “right” people. Those approaches did not help at all, and it was not until 
we decided to go to Valby Culture Centre that we booked the lot. That experience 
taught us that it is more effective to show up and ask for help, than doing the formal 
approach.  
Because the event was a sort of prototype with the possible potential of development, 
was a good decision in the way that the event was rather demanding and a lot of work. 
For a group of two people it was realistic with a one-day event, if we had more people 
and more time it would have been interesting to experience how the event had 
functioned with the continuous pop-up function. It would also have been beneficial to 
use our newly gained knowledge of making the prototype to improve the following 
events.  
Making an outdoor event in Copenhagen during the winter was an interesting 
challenge, as it was rather unpredictable how people would react towards it. It 
requires extra effort in order to draw people in compared to in the summer. It seems 
that when people are outside in the winter they are walking from one place with the 
purpose of going straight to another. In the summer people are outside for the sake of 
being outside and are presumably more prone to try new things, opposed to people 
during the cold winter. Even though it was cold and dark outside, several people 
showed interest or even joined the event, a possible reaction of the happy and smiling 
people approaching them. It became evident how important our roles as hosts were in 
order to make people feel safe and welcome at Wintervention. 
 
 
We believe that Wintervention was a successful initiative with the intention of making 
Copenhagen’s winter city scene more social and interesting.  
Overall we were satisfied with the outcome of the event, creating the space and the 
practical execution of our vision. Moreover, it was interesting watching the pieces of 
the preparation fall into place as the event came along. The participants’ interaction 
was essential for the success of Wintervention, which both the observations and 
creative involvement reflected.  
Our goal was to create an event that focused on positivity, light and togetherness 
where the participants would leave with an uplifted spirit and a smile on their face. We 
can now conclude that we were successful in doing so and the fact that we were 
encouraged by Valby Culture Centre to take it further confirms that we fulfilled the 
criteria of success and reached our goal.        
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Pictures from preparations and the event:
 
Arriving at Toftegårds plads ready to decorate the space 
 
 
Jens (a friend invited through Facebook) was one of the very first guests. Here he is 
drawing and eating cake.  
 
 
The truck seen from the outside 
 
 
Done with decorating. First guests have arrived. 
  
Wintervention participants talking and drawing/writing  
 
 
The truck from the outside in the dark 
 
 
